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Permission is 
licensed 
reproduce with proper 
notice of copyright all 
matter contained herein. 
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KISS 


ME AGAIN 


THE LAST WORD IN ALL ROMANCES 


SYNOPSIS 


(Not for Publication) 


(Copyright, First National Pictures, Inc., 
All Rights Reserved.) 

The Maison Cecile is a smart 
gown salon in Paris. Marie, daugh- 
ter of General de Villefranche, has 
| been patronizing Cecile’s for some 
| time presumably selecting a treus- 
1 seau for her wedding to Paul de 
| St. Cyr, son of a friend of her 
father. However, Marie has been 
| meeting Rene at Cecile’s. Marie and 
1 Paul do not love each other, but 
| do not dare tell their stern fathers. 
1 Paul in turn, is in love with Fifi, 
| who works at Cecile’s and is am- 
| bitious to become a great singer. 
The general goes with Marie to 
1 see what is taking so much of her 
| time, and upon seeing Rene, orders 
“im awa. _Menr-r oslo” Oso) hash 

ved and is holding a charming 
| intrigue with Fifi, who sings to 
| him, her love song — “Kiss Me 
| Again.” Paul’s father, discovering 
| that his son and Fifi are to elope 
| that night, goes to her apartment 

and offers her a check to give him 
up. Fifi refuses, but later accepts 

1 it when the Count de-St. Cyr tells 

| her that she will ruin Paul socially 
and in the army by being below him 
in station.. - 

When Paul comes for her, she 
tells him that she was out merely 
for money and has got her price. 
When he leaves, heartbroken, she 
tears up the check. Paul and Rene 

4 go to Algeria with their regiment. 

Over the radio he hears Fifi sing 

“Kiss Me Again.” Fifi has left 

Cecile’s, and is now singing in a 

cafe where she quickly becomes a 

favorite. 

Fifi goes to Italy where she be- 
comes a famous opera singer. She 
refuses an invitation to a ball in 
her honor in order to accept one 
from the Count who is giving a 
ball in honor of his son’s home- 
coming. He does not. know she 
is Fifi, since her stage name is now 
Bellini. Paul and Fifi are re- 
united, but she remembers that she 
has promised not to marry ~him 
without the consent of his father. 
When the Count recognizes her, 
he berates her, but Paul shields 
her. He threatens to go away per- 
manently with Fifiif his father does 
not agree to their marriage, and 
the Count, seeing how much his 
son loves the girl, finally consents. 
Just at this time, the General dis- 
covers that his daughter, Marie, 
has eloped with Rene. 


CAST OF CHARACTERS 


PRINTED IN U. S. A. 


~The LAST WORD In Love Stories! 


She didn’t have an enemy in all 
Paris. But when she met a man 
that wouldn't fall— oo la la — 
‘the Brn heein cree en 


with 
BERNICE CLAIRE 
WALTER PIDGEON 
Edward Everett Horton, June 
Collyer, Frank McHugh, Claude 
Gillingwater. 


Based on 


“Mile 
Modiste.” 


Music by 
VICTOR 
HERBERT 

Book by 


Henry 
Blossom. 


THEATRE NAME 


250 Lines 
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Your First Step 


Havnica Claws in advertising “Kiss 
Edward Everett Horton 
Walter Pidgeon 

June Collyer 

Frank McHugh 

Claude Gillingwater 
Judith Vosselli 


Albert Gran 


Me Again’’ is to get 
the First National 
Trailer on your 
It talks a 
box-office language! 


screen! 


SUMMARY. 


“Kiss Me Again” — told in 


a whirlwind of laughter, dancing, 
gorgeous girls and gowns, officers 
in brilliant reds, blues and gold- 
lace, soldiers, ladies of fashion—in 
fashion’s latest creations — gay 
boulevardiers — people of the 
streets—all in the colors of life! 
The loves of Fifi—tender, fiery, 
frothy, French and Frenchy, done to 
the broken time of the modern 


_world with *he Victor Ho 


| and romance! 
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ROUTINE STORY 


Copyright, 1930, by First National Pictures, Inc. 
All Rights Reserved. 


Manager of the 

..... Theatre announces 
next as the opening 
dates for ‘‘Kiss Me Again,’’ 
latest First National Produc- 
tion, a modernized, all natural 
color screen version of Victor 
Herbert’s famous romance, 
‘‘Mlle. Modiste.’’ 

The name of the piece has 
been changed, without doubt, 
on account of the worldwide 
popularity of the song ‘‘Kiss 
Me Again,’’ which, when the 
piece was first performed was 
sung by Fritzi Scheff. It is 
Bernice Claire who plays the 
part of the flirtatious Fifi, and 
sings the haunting song, ‘‘ Kiss 
Me Again.”’ 

Though the original story is 
adhered to, the costumes have 
been brought up to the minute, 
many of the most tuneful and 
amusing scenes taking place in 
the fashion palace of Mme. 
Cecile in Paris. These sequences 
which are gay and colorful in 
the extreme—are equaled by 
the interludes in Algeria and 
Italy. 

Fifi, a seamstress in the 
Maison Cecile, is spied by dash- 
ing Paul St. Cyr, in spite of the 
fact that he is to marry a rich 
girl who is buying her trosseau 
at the place. Paul’s gouty 
father comes to find the reason 
for his son’s frequent visits, 
and discovering that the young 
officer’s heart has gone galli- 
vanting—goes to see Fifi to 
bribe her to set his son free. 
Fifi gives the son up, but can- 
not refuse the money the old 
man offers, as she wished to 


go abroad to study singing. 

Fifi wins her ambition. It 
is when the father of Paul 
plans a grand ball for his re- 
turning son with his regiment 
that Fifi again has her innings. 
There is a secondary love story, 
and much uproarious comedy. 
Those in the east are the beau- 
tiful Bernice Claire, Edward 
Everett Horton, Walter Pid- 
gveon, June Collyer, Frank Me- 
Hugh, Claude Gillingwater, 
Judith Voselli and Albert 
Gran. William A. Seiter di- 
rected. 

Claude Gillingwater who 
plays the part of the gouty 
general and sings with such 
testy gusto the song ‘‘I Want 
What I Want When I Want 
It,’’ had the same part in the 
original production of the Vic- 
tor Herbert romance. Beside 
the theme song ‘‘Kiss Me 
Again’’ there is a rousing 
marching song sung by Fifi and 
the soldiers, ‘‘The Mascot of 
the Troup.”’ 

‘‘Kiss Me Again’’ is the first 
of the Victor Herbert successes 
to reach the talking screen — 
but there is every reason. to 
believe it is not the last. That 
the public wants Victor Herbert 
is evidenced by the throngs 
which attend the many New 
York revivals of his successes. 

All is filmed in the most 
gorgeous Technicolor. While 
settings, story, and casting are 
of the first order—it is after 
all the melodious, glorious mel- 
odies of Victor Herbert tha’ 
make ‘‘Kiss Me Again’’ t] 
thing of beauty that it is. 
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EXPLOITATION 


MUSICAL 


ANAGRAM 


What They Are:— 

In this delightful game a word is 
taken and a letter of the alphabet 
and all the letters mixed will make 
the new word for which the defini- 
tion is given. 

How To Use Them:— 

Place them in your programs, or 
better still, in your local newspaper. 
They are circulation builders and 
ticket-sellers. Have answers mailed 
to your box office. 


How They Will Help You:— 

They will get your theatre talked 
about, get you in favor with the edi- 
tor, and an enlarged mailing list. 
They will pep up program interest 
if used there. By offering one ticket 
only to a winner on your specified 
date—your weakest day—the win- 
ner will bring a friend. Thus, by 
offering fifty tickets you boost your 
attendance. 


MUSICAL 
ANAGRAM 


A First National Service 

1. Mix “1” with “opera” and get a 
pledge of honor. 

2. Mix “r” with “minuet” and get 
one who causes insurrection. 

3. Mix “ce” with “harmony” and get 
the domain of an absolute ruler. 

4. Mix “sg” with “rondo” and get 
generous people. 

5. Mix “e”’ with “carol” and get a 
brief saying difficult of inter- 
pretation. 


Poster 
Cutouts 


There are several exceptionally at- 
tractive units in the “Kiss Me Again” 
posters that can be put to many splen- 
did uses. Cutouts from the 24-sheet 
is admirably suited for use over the 
marquee or entrance. The three sheet 
lends itself readily for lobby display 
purposes while the heads from the six 
can be used as a central unit of a 
window tie-up display. 

Neatly executed poster cutouts have 
an appeal that is seldom excelled by 
any other display accessory and are 
most acceptable by exclusive shops 
and stores where the usual advertising 
material is often denied space in their 
windows. 


One of the most exceptional talk- 
ing trailers ever made is available 
at your Vitaphone Exchange on “Kiss 
Me Again.” The high-lights of the 
picture are alluringly unfolded and 
Bernice Claire is sold as a star of 
genuine artistry as never before. This 
trailer has its novelty angle as well 
and serves in itself as splendid enter- 
tainment. Run this admirable exploi- 
ation medium for at least a full week 

advanee of your opening. 


‘re Two 


OFFICIAL BILLING 


_ First National Pictures, Inc. 
presents 


“KISS ME AGAIN” 


Music by Victor Herbert 
Book and lyrics by Henry Blossom 
with 


Bernice Claire — Edward Everett Horton 
Walter Pidgeon — June Collyer 


A William A. Seiter Production 


Copyright MCMXXX by First National Pictures, Inc. 
All Rights Reserved 


results. 
Dear Friend: 
As manager of the 


romance “Mille. Modiste.”’ 


dictation! Melody, 
“Kiss Me Again.” 


Begins 
SATURDAY 


You’ve heard it sung! You’ve 
heard it played! Now see it 
lived just as beautifully as 
Victor Herbert wrote it! 


Every known emotion 
crammed into an evening of 


Cut No.8 : : 

Cut 6oe thrill-packed entertainment. 

FORRES ia Romance, music, color, 
396 Lines 


haunting melodies blended 
into a motion picture that 
will live as long as your 
memory! 


It’s the LAST WORD to 


love stories! 


all 


A FIRST NATIONAL & VITAPHONE PICTURE 


NATURAL FOR A FASHION SHOW 


You really must stage a fashion show for “Kiss Me Again.” 
It is a natural for this. The most sensational scenes are laid in a 
magnificent modiste shop in Paris—where many beautiful models 


display most gorgeous creations in gowns and lingerie — all in 
natural colors—and all A YEAR AHEAD OF THE STYLES. 


Get your most prominent dealer in women’s gowns to put on a 
fashion show at your theatre—the models to display the gowns 
after the manner of the New York Revues. Build a platform to 
come out into the body of the theatre—so that the models may 
walk out into the audience and back. 


BE SURE TO PUT ON A FASHION SHOW. 


Yowll rave about this one. 
Very sincerely yours, 


POST CARDS GET THE BUSINESS 


The humble post card claims little but accomplishes a lot. 
Send out a regiment of them to your townspeople, and watch 


Theatre, I am happy 


to announce the coming of the latest First National production, 
“Kiss Me Again,” screen version of Victor Herbert’s favorite 
The glorious Herbert music—natural 
colors — gorgeous settings and up-to-date fashtons after Paris 
mirth, dancing, 


girls, color, comedy —in 


Co ee a 


Begins 


with 
Bernice 
CLAIRE 
Walter 
PIDGEON 


Edw. Everett 
HORTON 


\ 


Kiss Me Again 


Sundae 


Go after some local ice cream par- 
lor to get up a “Kiss-Me-Again 
Sundae,” a frothy concoction with a 
kick, and a maraschino cherry, cut 
in half, like parted lips, to top it 
off. Make up cards for window and 
counter display. 


Try our 
“KISS-ME-AGAIN-SUNDAE” 
the Latest—Zippiest—Frothi- 
est — Frenchiest — Thirst- 
Quencher of the season 


“KISS ME AGAIN” 
Now playing at the 


Several angles suggest themselves as 
appropriate for decorative features 
for your lobby. By all means play 
up, Victor Herbert, provided of course 
that Herbert music thus exploited 
will prove a patronage draw. If 
yours is a situation where it is best 
not to play up the music angle, 
then let your lobby sell the romantic 
and picturesque idea. Drape your 
marquee and lobby with French flags. 
Against the walls and over box- 
office large cutout hearts, upon each 
of which is mounted a still depicting 
a love scene between uniformed sol- 


>| dier and girl. 


Style 
Show 


Much of the action in the earlier se- 
quences of the picture centers around 
a smart gown salon in Paris includ- 
ing a style show in progress. This 
offers an excellent opportunity to pro- 
mote a style show of your own. You 
should be able to easily enlist the co- 
operation of several local smart shops 
and gain the benefit of their announce- 
ments and advertising of the event as 
well as through your own immediate 
campaigning, 


Arrangements have been made be- 
tween First National and the Lux 
Soap people for a co-operative tie- 
up. Get the list of your official lo- 
eal dealers and other information 


hy weitine to the nearest divisic~>! 


headquarters of Lever Brothe 
pany at: 
Cambridge 
Massachusetts 


870 Seventh Ave., 
New York City, N. Y. 


2206 Chestnut St., 
Philadelphia 
Pennsylvania 


1101 Merchandise Mart Bldg., 
222 North Bank Drive 
Chicago, Illinois 


210 West 8th St., 
Kansas City, 
Missouri. 


Matson Building, 
215 Market St., 
San Francisco 
California. 


313 Bona Allen Building, 
Cor. Spring and Luckie Sts., 
Atlanta, Georgia 


707 Peoples Trust Building, 
Cor. 4th Ave. and Wood St., 
Pittsburgh, Pa. 


Book Building, 
Detroit, 
Michigan. 


1708 16th Avenue, 
Denver, 
Colorado. 


Mysterious 


Fifi 


Get permission to erect a false 
door in the hall of some unused 
downtown store building. In the 
false door have a small sliding panel. 
Back of this have a pretty girl, in 
half-mask, and coquettish eyes—to 
pass out small envelopes, on which 
appears in red MEET ME TO- 
NIGHT AND — 

When the men to whom she passes 
the envelopes open them they read: 
“‘KISS ME AGAIN’ (below in 
small letters) at the 
Theatre.” 


a 


- Stunts, Ideas, Suggestions! All Good, 
Inexpensive and Real, Showman Stuff ! 


Blazing Two-Lip 
Window Display 


Give your florist a line on the 
screen in exchange for his window 
display of red tulips—before and 
during the run of “Kiss Me Again.” 

Have your house artist make up 
eard for florist’s window: 

IT’S TWO-LIP-TIME 


at this store— 
take your pick 


TOP a 
IT’S TWO-LIP TIME 
at the ...... Theatre 


where the big First 
National hit is now 
showing— 


“KISS ME AGAIN” 


WHAT THE BOYS 
HAVE SAID OF 


THE KISS 


Have them  hand-lettered 
. on small cards and frame 
‘them, motto style. Spot 
them in your lobby. You can 
illustrate them with - stills 
from the picture, or use them 
without illustrations. 
Or leave a kiss 
But in the cup 
And Ill not 
Ask for wine. 
—Ben Johnson 
O love! O fire! 
Once he drew 
With one long kiss 
aty whote soul” — iiss 


And whisper this: 
I am not the 
Thing you kiss. 
Cease your tears 
And let it lie; 
It was mine— 
It is not I. 
—Adwin Arnold 


Make me immortal 
With a kiss. 
—Shakespeare 


A long, long kiss— 
A kiss of youth 
And love. 

—Byron 


Then come kiss me, 
Sweet and twenty. 
—Shakespeare 


Kiss till the cow 
Comes home— 
—Beaumont and 
Fletcher 


Ah, how easily 
Things go wrong! 
A sigh too deep 


Or a kiss— 
Too long. 
—G. MacDonald 


Lord! I wonder 
What fool it was 
That first invented 
Kissing. 

—Swift 


Melts like kisses 
From a female mouth. 
—Byron 


And the best and the 

Worst of this is, 

That neither is 

Most to blame, 

If you have 

Forgotten my kisses, 

And I have forgotten 

Your name. 
—Swinburne 


Humid seal 
Of soft affection — 
—Burns 


k 
Tf Through my lips! 
—Tennyson 
Yet I smile 


RED LIPS FOR YOUR LOBBY 
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Enlarge the illustration shown above. 
Color the lips flaming red, make the back- 
ground black, and paint around the disc the 
words “Kiss Me Again” in white. Suspend 
them on strings around the marquee and 
from ceiling of the lobby. A hidden elec- 
tric fan will keep them in motion, always in 
itself an attention getter. 


“Kiss Me Again” is a Victor Herbert romance— 
and that means all the beauty, all the haunting melodies 
and all the spirit of gayety that made Victor Herbert’s 


name immortal. 


“Kiss Me Again” is far ahead of any musical 


romance you have ever shown. 


Primarily, it is a love 


story that matches the most romantic ever conceived, 
with the Victor Herbert touch of genius to lift it head 


_and shoulders above all others, 


Here you have something big, beautiful and im- 


portant to sell to your public. Undoubtedly a campaign 
aimed directly at lovers of good romance and music 
(and that is ninety-nine out of every hundred) will get 
the right kind of box office results. 


We have formulated a campaign along the above 
lines with the conviction and proof that the combination 
of Victor Herbert is fame, and the love story of his most 
successful operetta from which “Kiss Me Again” was 
adapted is an angle of appeal that spells success in big 


letters—or figures. 


FIRST NATIONAL PICTURES 


WAYS TO USE 
THE TITLE 


I 
Blotters with the words “Kiss 
Me Again” and the date of com- 
ing and name of the theatre may 
be distributed. 


II 
Door tags with the words of the 
title may be hung through town 
during the night—include name of 
theatre. These may also be hung 


on autos. 


Il 
Words used may be: 
You kissed me once— 
KISS ME AGAIN tonight 
Theatre, 
Fift. 


QUESTIONS TO ASK YOURSELF 
ABOUT YOUR CAMPAIGN 


Do Ladies 
Talk in 
Beauty Parlors? 


Since the answer to the above 
question is a loud and resound- 
ing “YES!” it follows that the 
sooner they get talking favor- 
ably about a picture the better. 
“Kiss Me Again” is one of the 
up-to-the-minute fashion pic- 
tures, since its scenes, many of 
them, are taken in a Paris 
modiste shop, where beautiful 
models display the latest styles. 
The obvious thing to do is to 
invite all beauty parlor people, 
and those selling cosmetics—to 
a preview of “Kiss Me Again,” 
suggesting that they talk about 
it to customers. This stunt has 
been done with almost miracu- 
lous results. Try it for “Kiss 
Me Again.” 


1. Have I given enough playing time to the “Kiss Me 


Me Again” trailer? 


2. Have I made a lobby display that will sell the show 


to my patrons? 


3. Have I got the newspapers going on a really worth- 
while contest, and co-operative ad campaign? 


4. Has my publicity wakened up the public to the 
smashing entertainment values of “Kiss Me Again’? 


5. I have had a lot of ideas but have I put them across. 


If not, why not? 


MILLIONS LOVE VICTOR 
HERBERT’S MUSIC, HERE’S 
A CAMPAIGN TO GET THEM IN 


1. PROLOGUE—Get music-lov- 
ers interested in honoring the mem- 
ory of America’s Beloved Composer, 
Victor Herbert and at the same 
time furthering your campaign for 
“Kiss Me Again” by getting amateur 
musicians to compete for the most 
delightful rendering of songs and 
musical selections from “Kiss Me 
Again”’—which is the gorgeous screen 
version of Mr. Herbert’s favorite, 
“Mile Modiste.” 


The contest to decide which pres- 
entation is the most delightful, will 
be given on your stage, teachers 
of music, or prominent music-lovers 
to act as judges. The songs may be 
given as solos, or with several voices 
or they may be instrumental. Or- 
chestrations and various arrange- 
ments may be had from M. Witmark 
& Sons, the publishers, 321 West 
44th Street, New York City.. 


2. RADIO — Get local station 
to present a Victor Herbert program, 


featuring the various songs and 
musical numbers from “Kiss Me 
Again” (Mlle. Modiste”). Ineluded 


in this should be a brief talk about 
the great First National picture— 
and Victor Herbert. 


Merchants’ Cash 


Coupon Tie-Up 


3. MUSIC STORES—Get music 
stores to make a display of Victor 
Herbert songs—of course centering 
the showing with songs from “Kiss 
Me Again” (“Mlle. Modiste”) and 
surrounding it with others the whole 
world loves, “Slumber on, My Little 
Gypsy Sweetheart,” “Ah, Sweet Mys- 
tery of Life,” “I’m Falling in Love 
with Someone,” ete. Use still from 
the picture in the window. 


4. PRIZES for successful con- 
tests in the theatre prologue should 
be donated by music schools, who in 
turn benefit by the publicity. The 
first prize should be a scholarship; 
the second a course of lessons, etc., 
at local school. 


5. PATRONESSES — Be sure to 
get really prominent people in the 
musical and educational world of 
your city to back the campaign to 
lend prestige to the project, and let 
the prizes be worth while so that 
worthwhile people may be interested. 


Newspaper 
Contest 


The dignity of Victor Herbert Week 
in connection with the showing of 
“Kiss Me Again” lends itself admira- 
bly to the following plan which has 
been carried out with big success by 
many showman. 

See first the Retail Trades Division 
of your Chamber of Commerce, and ex- 
plain that you wish to enlist the var- 
ious merchants who are members of 
the association in a cash coupon eam- 
paign to last during Victor Herbert 
Week. Merchants offer a discount to 
all customers buying up to a certain 
amount during the week, and each 
buyer gets a numbered coupon. 

At the end of the week the biggest 
merchant in town aets as master of 
ceremonies at your theatre, when, as 
advertised, the cash prizes are given 
out. Let it be known that those un- 
able to be there at the time may get 
any award to which they may be en- 
titled by calling at the Chamber of 
Commerce within two weeks from date 
of distribution. 

At a recent successful working out 
of the scheme, a local radio house pro- 
vided the barrel (duly lettered with 
the radio shop’s own ad) in which the 
coupons were placed, and from which 
a small child picked the winning num- 
bers. Forty-seven awards were made 
at the town in question, ranging from 
$250 to $2.50. 


Stage a “Kiss Me Again” Cash 
Coupon Contest for Victor Herbert 
Week. 


Bally with 


Amplifier 


The ever living song hit “Kiss Me 
Again” as well as a melody of the 
always popular Victor Herbert num- 
bers from “Mlle. Modiste” have been 
recorded by all recording firms and 
Brunswick in particular have reissued 
the same, in order to tie in with this 
picturized version of that famous mu- 
sical comedy. Play these continuous- 
ly over your amplification system and 
if you haven’t one already installed, 
no better investment can be suggested 
for bally purposes than one of these 
units with loud speakers playing to 
the street. Play up VICTOR HER- 
BERT in a big way in connection 
with this bally. 


Offer prizes for the best two hun- 
dred word essay on the subject “WHY 
DOES VICTOR HERBERT MUSIC 
LIVE,” the three best compositions to 
be printed in the local paper. In the 
newspaper story introducing the e-- 
test ask that the contestants explain 
why such songs as “Ah, Sweet Mys- 
tery of Life,” “Kiss Me Again,” 
“Slumber On My Little Gypsy Sweet- 
heart,” “Joyland, Toyland, Little Girl 
and Boyland” continue to grow in 
favor while songs by the thousand 
come and go. Will his music outlive 
the plantation songs of that other 
great American composer, Stephen 
Foster. What is the special appeal of 
Victor Herbert’s music to you? 


Victor Herbert 


Societies 


In ample time before the coming of 
“Kiss Me Again” see officials of your 
local Victor Herbert Society, or any 
other association of music lovers, out- 
lining your plan of making the 
week when “Kiss Me Again” is shown 
a gala time in a musical way to be 
known as Victor Herbert Week. Ask 
for suggestions as to musicales which 
might be arranged to be devoted to 
the compositions of the beloved maker 
of melody, and other ideas to spread 
the news of the marvelous First Na- 
tional screen version of his “Mlle. Mo- 
diste”, titled from the haunting theme 
song of that romance “Kiss Me Again.” 
Offer to set aside a section of seats, 
with a reduction to them, for sale of 
seats. 


Grade and 


High Schools 


See the superintendent of schools, 
principals and teachers, -and empha- 
size the fact that you realize their 
desire to give the young the benefit of 
the really fine things, music in par- 
ticular. “Kiss Me Again,” Victor 
Herbert’s personal favorite is brim- 
ming with tuneful melodies and a 
wholesome and amusing romance — a 
picture both entertaining to children 
and good for them to see. Arrange 
for teachers to bring classes, offering 
rebates for tickets sold by the child- 
ren. Make use of every educationa 
avenue for Victor Herbert Week. 
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‘Who Has the Most Kiss-Me-Again Lips’ 
Great Newspaper Contest 


The contest is to discover the girl in town who has the 


most beautiful lips. 


This may be decided by having con- 


testants send in photographs, or by having a photographer 


in the theatre lobby to take snaps. 
Beauty parlors and all stores 


pose with puckered lips.) 


(All contestants to 


selling cosmetics, as well as shops selling woman’s wear 


will co-operate. 
publicity they will get. 


Photographers will supply men for the 


Go to your loeal editor and explain to him the idea 


of the contest. 


Make it plain to him how the subject lends 
itself to a double-truek ad spread. 


He will get his solici- 


tors busy securing ad space from the various dealers men- 


tioned above. 


Have prominent people to be judges of 


the possessor of the most beautiful lips—the winner’s pic- 
ture to be published in the paper. 

Every merchant that co-operates with you is a pros- 
pect for a co-operative window display. 


a 


KISS-ME-AGAIN 
TIE-UPS 


For Men’s Clothing Stores: Have 
attractive 
words: 


ecards made with the 


She Won't Say— 


KISS ME AGAIN 
unless you look .as 
she thinks a lover 
ought to look—- 
We carry the lat- 
est clothes in the 
New York manner. 
COME IN NOW AND LOOK 
THEM OVER. 
Dress up in ’em and take her to see 
“Kiss Me Again” 
WONG ee ee Theatre. 


KISS mE AGAIN 
after sampling a 
box of our Parisian 
chocolate bon-bons. 

Take a box now 
to treat her with, 
during and after— 


“Kiss Me Again’’—at the 
Theatre. 


| She’ll be sure to say— : | 


(It is obvious that the copy may 
be changed for use in stores cater- 
ing to women.—Editor.) 


Free for All 


Kisses 


Tell your best confectioner that you 
will have tissue wrappers made for 
taffy kisses, each wrapper to contain 
name of the store offering the candy 
and name and data about the picture 
at your theatre. Give out the kisses 
to patrons either before the coming 
of “Kiss Me Again”, or at the open- 
ing performance. 


The confectioner will heap a win- 
dow with the “Kiss Me Again” kisses, 
with special offer, during run of the 
picture. Mount stills from the film 
for special window ecard for the store. 


Herald 
Stunt 


Hire the services of a pretty girl 
who wears clothes well, to promen- 
ade the streets, the eyes covered by 
a small black mask. She -earries 
envelopes which bear the caption: 


IF YOU WANT TO KISS ME 
AGAIN LOOK INSIDE. 


Enclosed in the envelope is one 
of the regular .“Kiss Me Again” 
Heralds—which sljow flaming red 
lips against a gray background and 
the words: 


WHEN A BEAUTIFUL GIRL SAYS 
“KISS ME AGAIN” BEWARE. 
She may say to those to whom 


she gives the envelope, “Meet me 
tonight at the 


Theatre.” This is good publicity. 
Put it into execution. It will mean 
ee : 


Another 
Anagram 


Plant this one in programs or 
paper a week before the name of 
the picture is announced, offer- 
ing free tickets to the first ten 
who figure out the correct name. 


i is in kick (K) 
not in cuff; 

2 is in mitt (I) 
not in muff; 
3 is im sun 
not in moon; 
4 is in song 
not in tune; 


My 5 is in money 

not in cash; 
My 6 is in leap 
But not in dash; 


My 7 is in gray 
But not in red; 
My 8 is in living 
But not in dead; 
My 9 ts in race 
But not in run; 
My 10 ts in did (1) 
But not in done; 
My 11 is in lean 
But not in fat. 


My All is a Hit, 
And that is that! 


What is the name of the First National 
Picture which comes soon to the 
Theatre? 


KISS-ME-AGAIN GIRL MAKES UP 
IN WINDOW OR LOBBY 


This particular stunt was carried out with tremendous ef- 
fect by the Paramount Theatre in New York City—with the 
only difference that emphasis was laid on the make-up of finger 


nails, instead of lips. 


“Kiss Me Again” is a natural tie-up. 


Don’t fail to stage make-up ballyhoo. 
Stretch a glaring banner across your lobby, or the window 


in which the exhibit is showing. 


Jse the words: 


HERE’S THE WAY TO GET YOUR MAN 
TO SAY ‘‘KISS ME AGAIN’’ 


Below the banner have a beautiful girl making up at a 
dressing table, supplied with cosmeties, toilet articles and so on. 
Let her pay especial attention to making up the lips. The dis- 
play may consist of two girls, a brunette and a blonde, each mak- 
ing up herself, or the other model. 


Stores selling cosmetics will furnish the articles necessary 


for a ecard giving them credit. 
tirls to put on the show. 


Beanty parlors will send the 


Make up box office deficits by this make-up wallop, 


e Fouz 


Today—last day 
“VIENNESE 
NIGHTS” 


WORLD 
PREMIERE 
Tomorrow 


Fifi is flirty, 
Fifi is flip, 
Fifi packs T.N.T. 
in each little lip 


FIFl FROM PAREE 


She speaks only French: ‘‘Zis for you and 
zat for you!’’ 


But zose puckered up lips - - zose eyes - - 
zose arms! Oo-la-la! Zey speak a language 
zat all men understand - - when Fifi from 
Poree says 


“KISS ME AGAIN’ 


Adapted from “Mile. Modiste’’ with 
VICTOR HERBERT'S 
Immortal Melodies 


WARNER BROS. THEATRE 


Broadway at S2nd Street 


AFTER THE PREMIERE 
Daily 2:45 - 8:45 - Sun. 8 - 6 - 8:45 


1931 

Prices 

Good Seats 
WEEK 
DAYS 


50°-75¢-$1 
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MEET FIFI--- 


The Mademoiselle from Gay 
Paree who last night won 
the heart of blase New York 
when she whispered 


“KISS ME AGAIN’ 


Set against a background of 
VICTOR HERBERT'S 


Immortal Melodies 


Warner Bros. Theatre 
Broadway at 52nd Street 
Daily 2:45 - 8:45 


1931 PRICES soc *"7sc"-"'$i 


Sun. 3 - 6 - 8:45 


60 Lines 
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WORLD PREMIERE 
Tonight 8:45 p.m. 


Her lipstick is a stick of 
dynamitel No wonder 
her kisses have kick! 


enn “KISS ME 
IN PERSON AGAIN: 


TONIGHT 
at Premiere 

with VICTOR HERBERT'S 
immortal Melodios 


Warner Bros. Theatre 
Bway & S2nd St. 
Daily 2:45 - 8:45 Sun. 8 - 6 - 8:45 


1931 PRICE 


FIFI 


FROM PAREE 


Oui, monsieur, that's me! When 
good Americans die, they go to Paris 
——and | bring them to life again! 


And, monsieur, if you care to sam- 
ple the latest styles in love 


“KISS ME 
AGAIN" 


Set avainst the background of 
VICTOR HERBERT'S 
Immortal Melodies 


Good Seat 
- Weekdays 
SOc 75c $1 


Cut No. 32 Cut 20c Mat 5c 


56 Lines 


The Ads On This Page 
Were Used in Connection 
With The Opening Of 
“Kiss Me Again” On 
Mats availa- 


Warner Bros. Theatre 
Broadway at 52nd St. 


AFTER THE PREMIERE 
Daily 2:4h - 8:45 Sun. 3-6 - 8:46 


1931 PRICES 
Good Seats 50c - 75c- $1 


WEEK DAYS 


Broadway. 
ble at your exchange. 
Order by number. 
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80 Lines - 


VICTOR HERBERT IS 
IMMORTAL, SAYS 
ERNO RAPEE 


(Advance News) 


Victor Herbert’s fame has un- 
dying qualities, according to Erno 
Rapee, famed orchestra conductor 
whose concerts have been heard by 
millions at the Roxy in New York, 
and on the National Broadcasting 
system where he gave three concerts 
a week. 

Victor Herbert’s music was far 
ahead of its time,” says Rapee, “at 
least, when one is speaking in terms 
of public favor. Musical taste has 
been elevated during the past 25 
years to an unbelievable degree, and 
millions now enjoy good music who 
never so much as cared for a tune 
before.” 

First National’s 70 piece orchestra 
plays such famous airs as “Kiss Me 
Again,” “The Mascot of the Troop,” 
“The Time, the Place and the Girl,” 
and all of the incidental music for 
“Kiss Me Again,” the gorgeous 
Vitaphone and Technicolor picture 
which comes to the next 
week as a First National special. 

“Mlle. Modiste” from which “Kiss 
Me Again” was adapted was the 
most famous of all of Victor Her- 
bert’s operettas. It has been mag- 
nificently done, with Bernice Claire, 
Walter Pidgeon, Edward Everett 
Horton, Frank McHugh, June Col- 
lyer, Claude Gillingwater, Judith 
Vosselli, and Albert Gran among 
those in the cast. William A. Seiter 
directed. 


Famous Twins Dance 
In “Kiss Me Again” 


(Advance Reader) 


The mysterious “Sisters G” appear 
in one of the famous dance sequences 
of “Kiss Me Again” from Victor 


“AVE EE 


comes to the 


=-Herhert’s —- Meu Modiste” whieh 


Theatre-oux - 


They are sensational dancers from 
Continental Europe, and their pre- 
sence in this picture marks but their 
second appearance in America. 

Sophisticated but not blase, they 
took the capitols of Europe by 
storm. Their first names are Carla 
and Eleanor and they are twins. 
Their father was a colonel in the 
German army, and when they started 
to dance several years after the war 
it was not thought proper that they 
should use their own German sur- 
name in dancing before royalty and 
heads of governments of what had 
previously been enemy countries. 
Since then they have chosen to re- 
tain this very enigmatic title. 

They are both 18, and are stun- 
ning in straight black bobs. They 
have entertained the aristocracy of 
London, Paris, Berlin, Barcelona, 
Vienna, Madrid, and other European 
cities. They have seen their names 
blazoned over the smartest revues 
such as Cafe de Paris, the Kit Kat 
Club, the Savoy, the Carleton and 
the Bat Club, at Moulin Rouge in 
Mistinguette’s dazzling revue. 

Born at Schwaebish, Germany, 
they were discovered by the late 
Lincoln Eyre, New York Times cor- 
respondent in Berlin, dancing at a 
charity ball. He urged them to take 
professional training, which they did 
under Eduard Owa, D’Eveller, 
Nigelie and Matray. 

“Kiss Me Again” features Bernice 
Claire, Walter Pidgeon, Edward 
Everett Horton, June Collyer, and 
many others. 


HAD DOUBLE APPEAL 


(Current Story) 


One thing which critics have 
pointed out as unique about “Kiss 
Me Again,” now at the 
Theatre 
and women. Usually a film is 
rated either as a “man’s picture” 
or a “woman’s picture,” but so gaily 
and tenderly worked out is the love 
story, and so varied are the scenes 
between a modiste’s shop and the 
lives of French soldiers in their 
cafes and their camps in Algeria, 
that “Kiss Me Again” has through- 
out the country drawn audiences 
composed almost equally of men and 
women. 


- 


i 


Early. 


_ Get Your Newspaper Campaign Started 


Here’s the Material! 


Her wink wins a Captain! Her smile 
wins a General! Her kisses defeat the 


Inanimate Things 
May Have “It” 
Says Director 


(Current Reader) 

Modernistic design of architecture, 
interior decoration and furniture has 
more “it’? than any other style of 
architecture, according to William 
A. Seiter, noted movie director, who 
filmed “Kiss Me Again” now at the 
nha eats Theatre. 

“Tt” simply means personality, and 
a great part of personality consists 
in how a person is set off by clothes, 
surroundings, or background. 

“A woman bathing in muddy un- 
attractive stream presents an entirely 
different appeal to the senses than, 
say, the same woman bathing in a 


“Legion? 


gallant officer 


forgets about 


Ah — those kisses — no wonder they 
call for an encore... 


no wonder the 


his 


fiancee . . . no wonder Fifi’s the most 
popular girl in all Paris . . . no wonder 
hundreds of Strand patrons return to 
see “Kiss Me Again” again and 


again! 


Style show in full color for the ladies! 
Smile show for the men. 
story the whole world has taken to 


its heart! 


Roman marble bath, in a setting de- 
signed by a French Renaissance 
painter, or by the sea against a 
gorgeous sunset. 

“Kach study made by an artist 
would give a different personality. 
And the result would be even more 
different in a modernistic bathroom 
of today! 

“Modernism, the art of simplifica- 
tion of line and color to create at- 
mosphere or a mood, makes person- 
ality or what we call “it” stand out 
as nothing before in the history of 
art has done.” 

The sets of this gay Victor 
Herbert romance, “Kiss Me Again,” 
were designed by Anton Grot, one 
of the greatest modernists, and repre- 
sent the last word in creative art. 

Bernice Claire, Walter Pidgeon, 
Edward Everett Horton, and June 
Collyer are among those in the cast. 


**Kiss Me Again” 
Begins Its Magic 


Strain Tomorrow 
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A love 


ss 
" Music by Victor 
Herbert. Book and 
lyrics by Henry 
Blossom. 


with BERNICE 


CLAIRE 


EDWARD EVERETT 


HORTON 


WALTER 


PIDGEON 


JUNE 


COLLYER 


FRANK 


McHUGH 


A William A. Seiter production. 
Photographed by 
process. 


Technicolor 


660 Lines 


KISS ME AGAIN 


Music by Victor Herbert 
Words by Henry Blossom 


VERSE 


Ah! dear one! How often 1 


think of the past ! 


Can it be you forget? 

Perchance ’twas a passion too 
wondrous to last, 

But I dream of it yet! 

I see you again, as you gazed 
in my eyes 

With joy all alight! 

So fondly you'd fold me as 
softly you told me 
Of Love through the 

sprinkled night. 


Star- 


CHORUS 


Sweet summer breeze whisper- 
ing trees, 

Stars shining softly above; 

Roses in bloom, wafted perfume. 

Sleepy birds dreaming of love. 

Safe in your arms, far from 
alarms, 

Daylight shall come but in vain. 


Tenderly pressed close to your 
breast, 


Kiss me! Kiss me again! 


Riot of Comedians 
In ‘Kiss Me Again’’ 


(Advance News) 


The comedy possibilities of “Kiss 
Me Again,” screen version of “Mlle. 
Modiste,” Victor Herbert’s famous 
musical romance which comes to the 
Theatre on as a 
Vitaphone and Technicolor special 


may be guessed at by the fact that 


four of Hollywood’s highest paid 


comedians appear in the produetion. 
The cast includes Edward Everett 
Horton, Frank. McHugh, Claude 
Gillingwater, and Albert Gran. 


Horton is most recently remem- 


bered for his work in “The Hotten- 
tot,” “The Sap,” and “The Aviator.” 
Frank McHugh is one-of the comedy 


sensations of the talkies, and has 
been seen as “Fish,” the drunken 
reporter in “Bright Lights,” in “The 
Dawn Patrol,” and in “Top Speed,” 
where he vies honors with Joe E. 
Brown. 

Claude Gillingwater is a noted 
“grouch” character comedian, and 
played the rich uncle in “So Long 
Letty” and the father in “Tllieit.” 
Albert Gran has-a seore of comedy 
characterizations to hig credit, the 
most notable being that of the 
French taxi driver in “Seventh 
Heaven” and the sugar daddy in 
“Gold Diggers of Broadway.” 

Bernice Claire and Walter Pidgeon 
head the cast of “Kiss Me Again.” 
Others are June Collyer and Judith 
Voselli. William A. Seiter directed. 


“KISS ME AGAIN” 
DISCARDS SNAPPY 
_ FASHIONS OF PAST 


(Current Feature) 
In the” realm “of ‘women, the 
stylish consists of the new. And 
for that reason “Kiss Me Again,” 
from the famous Victor Herbert 
romance which First National is 
presenting as a Technicolor and Vi- 
taphone special at the ......., The- 
atre, is modern down to the last 
minute of current fashion. 

If it were filmed in the period 
in which Victor Herbert originally 
wrote it—about 1905—it would have: 

The patrons arriving at the mo- 
diste shop in Paris by carriage in- 
stead of by Rolls-Royce. . 

Wasp waists and high bulging 
bosoms displayed by the manne- 
quins, instead of loose evening 
gowns and informal pajamas. 

Not an ankle showing—instead of 
a colorful display of beautifully 
shaped legs, 

And legs would never be referred 
to in the dialogue—they would be 
“limbs” if mentioned at all. 

Ladies’ unmentionables would only 
be displayed to the. women in pri- 
vate—no man would be so immodest 
as to sit in a modiste shop and 
look a filmy silk something or other 
in the face. 

The latest fashions in corsets 
would be shown. And ruffled silk 
petticoats, coming down ankle 
length, would be exceedingly smart. 

Long tresses, with pompadours, 
would prevail. A woman with 
bobbed hair would be considered an 
unsexed mannish freak. 

The radio scene would have to be 
left out. 

And the French soldiers would 
appear in baggy red trousers and 
dark blue coats instead of in the 
snappy horizon blue of present 
times. 

A “perfect 36” would still be con- 
sidered the proper build for a woman, 
and sports wear for women would 
be unknown. High shoes instead of 
slippers would be the thing, and silk 
stockings not so vital because a run 
in them would never, never be seen 
by masculine eyes—that is, by proper 
masculine eyes. 

All of which may lead the spec- 
tator to be thankful that First Na- 
tional filmed this gorgeous produe- 
tion in strict 1930 style and smart- 
ness. 

Bernice Claire, Walter Pidgeon, 
Edward Everett Horton, June Coll 
yer, and many others are in the ea: 
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Victor Herbert Melodies Are Loved By 


Boon co 


Play Up. This fees Big! 


such 
wonderful 


to make 


greatest 
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Never such gorgeous sets— f 
life-like 
singing by 
screen's youngest prima donna 

Victor 
stage 
one of the screen’s most im- 
portant accomplishments! 


Here is a love story that rivals the best, with 
big scenes, stupendous sets and fashions that]role in “Kiss Me Again,” First 
are the envy of all Paris stylists. 


All beautiful! 
for every thrill! 


KISS ME 
AGAIN 


The Last Word In Romance 


All color! 


All romantic, with a laugh 


with Beautiful 


BERNICE CLAIRE 


Dashing 


WALTER PIDGEON 


Edward Everett 
Collyer and Frank McHugh 
Based on ‘Mile Modiste”’ 
Music by Victor Herbert 


Book and Lyrics by Henry Blossom 
A First National & Vitaphone Picture. 
Entirely in Technicolor 


Horton, June 


color — such 


the 


Herbert's 
achievement 


Horton Likes Uniforms 


(Current Story) 

Edward Everett Horton, who plays 
an important role in “Kiss Me 
Again,” now showing at the...... 
ee , is noted for the number of 
roles he has played in uniform. 
Horton claims to have worn the uni- 
forms or costumes of 22 nations dur- 
ing his stage career, beginning with 
“The Mikado.” In “Kiss Me Again” 
he appears in smart horizon blue as 
a French officer. 


Red Smocks Style 


(Current Story) 

The latest style for workers is 
the red smock. For years the blue 
smock, made famous by the French 
peasants, and eventually taken up 
by artists and shop workers, was 
the only proper color. But today 
smocks of bright red are considered 
much smarter. The latest thing 
along this line is seen in the stylish 
modiste shop in “Kiss Me Again,” 
now showing at the Thea- 
tre. 


It Will Leave An 
Impression On You 
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20 Lines 


ve Six 


Could Take Circus Jobs 


(Current Story) 


If they ever were out of work in 
pictures—and from present  pros- 
pects and past performances they 
never will be, Claude Gillingwater 
and Albert Gran could probably 
team up and go into a ecireus, one 
as the thin man, and the other as 
the fat one. They present a striking 
contrast, Gran as a fat and deaf 
French general, and Gillingwater as 
a thin and gouty French count, in 
“Kiss Me Again,” at the 
Theatre. 


HORTON UNMARRIED 


(Current Story) 


Edward Everett Horton, who plays 
a gay role in “Kiss Me Again” 
NOW 8b: the ate Theatre, is 
unmarried. Perhaps that accounts 
for the fact that he has been a 
matinee idol for more years than 
almost any leading man in Holly- 
wood. He played in stock for five 
years straight at one theatre in 
Los Angeles. 


Horton in All-Star Film 


(Current Story) 

Edward Everett Horton, one of 
America’s most popular actors on 
either stage or screen, has an im- 
portant role in First National’s big 


all-star, all-Technicolor offering at 
MO! coat eee Theatre, “Kiss Me 
Again.” Bernice Claire has the 


title role and Walter shecske is 
the lover. 


BERNICE CLAIRE (“KISS ME AGAIN,” GLAMOROUS 


» = SHOWED GENIUS 


AT AGE OF SIX 


(Current Reader) 
Bernice Claire, who has the title 


National’s big Vitaphone film ver- 
sion of 


“Mlle. Modiste,” at the 
Theatre, entered training 


for her career at the age of six! 


A baby song her mother heard her 


sing at that age put the idea into 
her mother’s head. From that time 
on her family devoted itself to Miss 
Claire’s training. So did her high 
school music teacher, Alice Eggers, 
who still instructs her. 


That was in Oakland, California. 


She went to New York, studied some 
more under Emil Polak, attracted the 
attention of the famous diva Jeritza, 
and in a short time won the leading 


role in “The Desert Song.” 
Miss Claire, Edward Everett Hor- 


ton, Walter Pidgeon, Frank McHugh, 
June Collyer and other favorites are 


seen in “Kiss Me Again,” which 
contains much of the widely loved 


music of Victor Herbert’s original 


musical romance hit of the stage. 
William A. Seiter directed the pic- 
ture. 

It is beautifully photographed 
throughout in Technicolor. 


Voselli Gorgeous 


As Mme. Cecile 


(Biography as of Dec. 1, 1930) 

Judith Vosselli was born June 25, 
1898, in Spain. Her father, Joseph 
Andre de Vosselli was Spanish and 
her mother Theresa Kastien was 
French. Her father was well-known 
in European diplomatic circles as 
he served his country in France, 
Australia, Switzerland, Belgium, 
Italy and Austria. 

Miss Voselli attended school in 


France, Australia, Switzerland and 
| Notre Dame.in Paris, ¢ completing her 


education at a fashionable finishing 
school in America after her family 
came to this country to live for a 
time. 

She went on the stage immediately 
after leaving school and was for 
nine years with Henry Miller, dur- 
ing which time she played in “La 
Tendrene,’ “Merry Wives of 
Gotham,” “Casanova,” “Louis XIV” 
and “Blue Beard,” on the New York 
stage. Between seasons in New York 
she returned to Europe, making ap- 
pearances in London, Paris and Ber- 
lin. 

Pathe officials after seeing her 
work on the stage brought her to 
Hollywood to do her first picture. It 
was with Ina Claire in “The Awful 
Truth.” Her next part in pictures 
was the role of Countess Titiana in 
“The Rogue Song,” for Metro Gold- 
wyn-Mayer; then she did the mys- 
tery woman in “The Second Floor 
Mystery” for Warner Brothers, then 
came to First National to play the 
role of the couturier in “Kiss Me 
Again.” This was followed by “The 
Lady. Who Dared,” her fifth motion 
picture. 

Miss. Voselli is talented in paint- 
ing, decorating and clay modeling 
and spends much of her spare time 
doing the latter. She says if she 
were not an actress she would earp 
her living designing gowns. 

She has travelled in Belgium, Ger- 
many, Italy, France, Switzerland. 
Austria and Australia and has lived 
in Germany, France, Austria, Swit- 
zerland, Italy and Belgium. She pre- 
fers to make her home in France, 
for she says that country is dearer 
to her than even her native Spain. 

She still retains her childhood am- 
bition to be a great tragedienne. 
Her favorite actor is Lewis Stone; 
her favorite actress is Ruth Chatter 
ton. Her favorite tune, “The Lie- 
bestraume.” Her favorite book is 
the “Count of Monte Cristo” by 
Dumas who is her favorite author. 
She loves dogs. and horses and is 
fond of riding, tennis and boating 
and walks to keep fit. She sings 
and does ball room as well as folk 
dancing. She has s beach home on 
Connecticut Sound. 

She is five feet six and one kal* 
inches high, weighs 128 pounds, has 
dark brown eyes and black hair. 
She lives in Hollywood at presenr 
but claims New York as her home. 


Agein? as though the Celtic gateaty |. 


ROMANCE OF YOUTH AND LOVE 
DELIGHTS FIRST NIGHT CROWD 
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Bernice Claire, Walter Pidgeon and Edward Everett Horton 
in “Kiss Me Again” 


Bernice Claire, Walter Pidgeon, June Collyer 
Ed Horton and Frank McHugh Here 


In Gay Parisian Romance 


(Review Featuring the Story) 

If spontaneity of applause is to be taken as an indication of 
approval, the response of last night’s audience at the 
Theatre, to ‘‘Kiss Me Again,’’ places it among the biggest hits 
of the year. And according to the opinion of the present review- 
er, it deserves to be so classed. 

There is a glow about “Kiss Me 


Marie, sent by papa to the Maison 
Cecile to get her trosseau, has been 
iecung Ulo teu 3s a 
fiance meets Fifi. Papa descends on 
the establishment to find out why 
Paul spends so much time there, and 
discovers that his son is to elope 
that night with the bewitching Fifi. 

In rage the old man goes to her 
apartment to pay her off. She re- 
fuses the check until the general 
convinces her that Paul’s_ career 
would be ruined by marriage to her. 
When Paul comes later—she explains 
that she has been making a dupe of 
him. As he leaves, in dejection she 
tears up the check. Both Paul and 
Rene go with the army to Algeria. 

Fifi’s great ambition had been the 
stage, and she now manages to get 
to Italy, and wins renown. Paul’s 
father, not knowing who she really 
is, invites her to a ball given in 
honor of his sons return from Africa. 
It is not necessary to tell more. The 
story, always living, gay, wistful, 
more than once strikes the really 
tragic note. The interest never 
flags, but grows in intensity to the 
last fadeout. 

You really must not fail to see 
“Kiss Me Again.” — 

Beautiful Bernice Claire plays Fifi, 
Rene is done amusingly by Edward 
Everett Horton. Walter Pidgeon is 
the romantic Paul. Marie is played 
by June Collyer, Francois by Frank 
MecHagh, The gouty count by Claude 
Gillingwater, Mme. Cecile by Judith 
Voselli and the raging general de 
Vilefranche by Albert Gran. 


NOW PLAYING 


of the man who created the charac- 
ters and the story, had taken pos- 
session of director, players and every- 
one concerned. There is a youthful 
enthusiasm, an abandon, as if it all 
had been done for a lark, and just 
for the love of doing it. 


The background of the story is 
in itself glamorous, for the pellmell 
action takes place in Italy, in Al- 
geria and in gay Paree. “Kiss Me 
Again” is thronged with gorgeous 
girls in gorgeous folderols of the 
latest mode. There are scads of 
soldiers and officers in gold lace and 
brilliant reds and blues—and all is 
taken in natural colors. 

“Kiss Me Again” begins in the 
Maison Cecile, a smart fashion salon 
of Paris, patronized by ladies of 
fashion and gay boulevardiers, and 
presided over by the magnificent 
Madame Cecile herself. The rendez- 
vous is most interesting to us, be- 


ant butterfly of Paris, who sews for 
the Madame and makes love on the 
side—clandestinely to Paul de St. 
Cyr—fierce and mustachioed ancient 
general—who has arranged for Paul’s 
marriage to his daughter Marie. 


THEATRE | 


You 
Couldn’t 
Ask For 

More! 


Bernice 
CLAIRE 
Edw. Everett 
HORTON 
Walter 
PIDGEON 


June 


COLLYER 
Will Leave A Lasting Impression 
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The Irish 
Kiss The 
Blarney 
Stone 


The Eng- 
lish Kiss 
Milady’s 
Hand 


The German’s 
Kiss the pretty 
brow 


But Oh Boy 
Fifi knows 
where — and 
how! Whether 
it’s kisses or 
candy —ro- 
mance or re-— 
venge, she 
“wants what 


she wants 
when she 
wants it!’’ 
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495 Lines 


American. 


Times. 


The 


“Kiss Me Again!””—Again! 


(Current Story) 

The famous song “Kiss Me Again” 
from Victor Herbert’s “Mlle. Mod- 
iste” is heard at the -.:>....<.... 
Theatre in First National’s brilliant 
all-color film version of the stage 
hit, “Kiss Me Again.” Bernice 
Claire sings it. 


You'll Want To See 
It Again and Again 


BERNICE CLAIRE 
WALTER PIDGEON 


and a great cast 


METROPOLITAN 
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22 Lines 


with 


Victor Herbert in modern clothes 
is well done—Eve. World. 


New York Critics Preored **Kiss Me Again’’ 


A fine picture 


The audience seemed to appreciate it immensely—News. 


Successful adaptation of Victor Herbert’s 
“Mile. Modiste” 


genius of Victor Herbert is triumphantly evident 


WARNER BROS. 


METROPOLITAN 


A FIRST NATIONAL 


Gouty Count For 
Mr. Gillingwater 


(Biography as of Dec. 1, 1930) 

Claude Gillingwater was destined 
to follow in his father’s footsteps 
until an uneontrollabe urge induced 
him to turn from profession to the 
stage. 

A small repertoire company gave 
him his opportunity, and he re- 
the thereafter, 
playing almost every type of role 
during 25 years. 

In 1920 he left the stage to play 
the role of the earl in “Little Lord 
Fauntleroy,” with Mary Pickford, 


and so great was his success that he 
has remained in pictures ever since. 
“Naughty But Nice,” “The Goril- 


mained on stage 


~ oh 


You'll Find The New York Newsbape? 
Reviews On This Page. Can You See Them? 


VICTOR HERBERT GROWS IN FAVOR, 
HIS LOVELIEST DREAM-CHILD COMES 
TO SCREEN, AS “KISS ME AGAIN” 


First National Pictures Presents Most Cap- 
tivating of All the Romantic Tales of 
the Great Irish-American Artist 


Victor Herbert had an especial fondness for his ‘‘Mlle. 
Modiste’’—story of the tempestuous loves of Fifi, toast of all 
Paris, and incidentally seamstress at the august Maison Cecile 


BERNICE CLAIRE 
EDW. EVERETT HORTON 
WALTER PIDGEON 
JUNE COLLYER 


drew appreciative applause — 


+ « » most satisfactory entertainment — 


- +. “Kiss Me Again” 


& VITAPHONE PICTURE 


—and this is the romance First 
National has brought to the screen, 
naming it for its most famous song, 
“Kiss Me Again,” now to be seen at 
the Theatre. 

Victor Herbert was born in Dub- 
lin in 1880, a grandson of the cele- 
brated Irish novelist and poet, Sam- 
uel Lover. At the age of nine the 
lad went with his mother to Germany 
for the study of music which he 


with 


passionately loved. So brilliant was 
his progress that when still a youth 
he was commissioned to teach in 
the conservatory in Stuttgart. 

He came to America to become a 
member of the orchestra at the 
Metropolitan Opera, then conducted 
by Anton Seidl. When*the same 
director went to the Philharmonie, 
young Herbert went with him as 
first cellist. He was for a time 
bandmaster for the 22nd New York 
Regiment. Later he spent six years 
as conductor of the Pittsburgh Phil- 
harmonic. In 1904 he organized his 
own orchestra. 

While directing the majestic sym- 
phonies of Bach and Beethoven the 
lighter, but no less authentic, har- 
monies of his own genius were seek- 
ing expression. The first of the Her- 
bert successes was “The Fortune 
Teller.” This was followed by many 


brilliant operettas, among them be- 
ing “Ameer,” “Singing Girl,” “Vic- 


All Color! 
All Beautiful! 
All Romantic! 


a eroy,” “Babes in Toyland,” “Old 
Modiste”’ Dutch,” “Dolly Dollars,” “Babette,” 
Music by “Tattooed Man,” “Wonderland,” 
VICTOR “Norland,” “Mlle. Modiste,” “Prima 
HERBERT Donna,” “Red Mill,” “Naughty 


Marietta,” “Sweet Sixteen,” “Duch- 
ess,” “Princess Pat,’ “Enchantress,” 
“Only Girl,” “Lady of the Slipper,” 
“Eileen” and “Velvet Lady.” His 
two operas were “Madeline” and 
“Natoma.” 

His capacity for creation was 
prodigious, it not being unusual for 
him to be working on four scores 
simultaneously. Many of his songs 
have become the common property 
of humanity. Few there are who do 
not know “I’m Falling in Love with 
Someone,” “Slumber on My Little 
Gypsy Sweetheart,” “Ah, Sweet 
Mystery of Life,” and the “March 
of the Wooden Soldiers” is as much 
a classic of childhood as Eugene 
Field’s “Little Boy Blue.” 

Victor Herbert died at the height 
of his powers in 1924, when sixty- 
four years of age. Time only serves 
to establish him more firmly in the 
affection of the world. 

“Kiss Me Again,” which is a gorge- 
ous rendering of the romance of 
“Mlle. Modiste,’ was directed for 
First National by William A. Seiter. 
The cast includes Bernice Claire, 
Walter Pidgeon, Edward Everett 


Book and Lyrics 
by Henry Blossom 


charming 


la,” “Fast and Furious,” “Barbed 
Wire,” were among his best 
in silent pictures. 

The talkies enhanced his 
value, and he scored successes in a 
number of pictures, including “Smil- 
ing Irish Eyes,” with Colleen Moore, 
and “So Long Letty,” with Charlotte 
Greenwood. 


roles 


Horton, June Collyer, Frank Me- 
Hugh, Claude Gillingwater, Judith 
Voselli and Albert Gran. 


only 


RIALTO 


14th Street 
Cor. Main 


Gillingwater was born in Louisi- 
ana, Mo. He is six feet three inches 
in height, weighs 178 pounds, and 
has gray hair and brown eyes. Al- 
though he has sparse grey hair he 
is still a tennis enthusiast, and also 
goes in for camping, 


fishing and 
horseback riding. One of his most 
important roles in talkies is as the 
gouty count in “Kiss Me Again,” 
the First National Picture now at 
the Theatre. 


The LAST 
WORD in 


Romance! 
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Sweethearts ! 


Cut No. 25 


rorepeg lias 
Bernice Claire and Walter Pidgeon 
as the lovers in “Kiss Me Again,” 
A First National & Vitaphone 


Picture 


Gran Grand In 3 
“Kiss Me Again” 


(Biography as of Dec. 1, 1930) 

Albert Gran is one fat man who 
does not hold the high place he does 
in pictures because of his weight. 

Gran is one of Hollywood’s most 
accomplished character actors, and 
his roles are not always comie, al- 
though these do predominate. 

He is an accomplished linguist, 
speaking English perfectly and 
without accent although he did not 
learn it until he was grown. He was 
born in Norway, educated in Ger- 
many, and started his real career as 
an actor on the London stage, after 
studying English for a year with a 
tutor who was an ex-Cambridge man. 
He also speaks German, French, 
Swedish and Danish perfectly. 

He is noted for his repertory of 
roles on the speaking stage, knowing 
nearly fifty parts by heart. After 
15 years on the London stage he 
came to New York, where he re- 
peated his suecess. Hollywood even- 
tually lured him, and he has been 
in the film city for some years. 

His most noted role before ap- 
pearing as the deaf General in 
“Kiss. Me Again” was that of 
the French taxi-driver in “Seventh 
Heaven,” with Janet Gaynor and 
Charles Farrell. 


: 
u 


Attend the 
Bargain 


rw 


You 
Couldn’t 
Wish For 

‘More! 


The Title Lends Itself To Onlted 
Exploitation Ideas. See Pages 2-3-4 ! 


It 


will live as 


ee 
long as your 
memory of the 
song! 


KISS ME 
AGAIN 


with 
BERNICE CLAIRE 
WALTER PIDGEON 
Edward Everett Horton 


It’s the last word 
in love stories! 


150 Lines 


THEATRE 


A Frenchy- 
French love 
story made 


doubly ap- 
pealing by 
Victor Her- 


bert’s immor- 
tal music. 


This playgirl of 
Paris, matches 
hearts with the 
Beau of the Boule- 
vards — and loses 
-for the first time! 
All color! All beau- 
tiful! All romantic! 
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“KISS ME AGAIN” BRILLIANTLY 
DEMONSTRATES POSSIBILITIES 
OF THE TALKING SCREEN ART 


Walter Pidgeon and Bernice Claire Have Romantic 


Teads. Comedy in Capable Hands of Frank 
McHugh and Ed. Everett Horton = 


(Prepared review emphasizing the cast) 


It would be hard to imagine a picture which more perfectly 
demonstrates the possibilities of the talking screen, than ‘‘Kiss 
Me Again,’’ which opened yesterday at the 
In perfect balance the picture gives sparkling dialogue, the 


Theatre. 


best technicolor which has come to the screen so far, lavish sets, 


beautiful gowns and beautiful 

_ Bernice Claire, as Fifi, the little 
salesgirl in Madame Cecile’s modiste 
shop, who longs for the stage and 
eventually gains fame under the name 
of Bellini after she has given up 
Paul, dashing French Army officer, is 
enchanting. 

Walter Pidgeon is also highly ef- 
fective and gives proof of all that 
might have been expected from him 
after “Bride of the Regiment,” and 
“Viennese Nights” in which he had 
the leading role opposite Vivienne 
Segal. 

His highly pleasing personality is 
ably seconded by Edward Everett 
Horton, who as Pidgeon’s companion 
at arms furnishes much of the amus- 
ing intrigue as only Horton can do. 


One of the comedy riots of the 
picture is Frank McHugh, who takes 
the role of the henpecked ex-hus- 
band of Madame Cecile, proprieter 
of the famous Parisian modiste shop. 
McHugh is one of the hits of the 
_show. 

June Collyer is both beautiful and 
appealing in the second feminine 
role. Claude Gillingwater and Al- 
bert Gran, as the two fathers, one 
a gouty count and the other a deaf 
general, also contribute to the good 
times. Judith Vosselli, who was the 
adventuress in “The Lady Who 
Dared,” has the part of the catty 
Madame Cecile. 

Too much cannot be said for the 
beautiful staging and the highly ef- 
fective ensembles. Anton Grot, art 
director, deserves much credit for 
his modernistie designs, while Larry 
Ceballos did the dance ensembles. 
One of the most striking dances in 
the big ballroom scene is given by 
the “G-Sisters,’ who are highly in- 
triguing dancers who recently came 
to this country from Paris and Berlin. 
“Kiss Me Again,” has been modernized 
lown to the last minute. A 1930 

yle show in the modiste shop is one 

the features of the early part of 

picture. 


Eight 


girls. 


Sik ANID 


The Last Word 


In Love Stories! 


The 
Screen’s 
Newest 
Version 
of Love’s 
Oldest 
and 
Sweetest 
Song! 
A style show : 
for the ladies. = First 
= ational 
A smile show & 
for the men. Vitaphone 
A treat for the Hit 


whole family! 


KISS 
ME 


AGAIN 


93 Lines 
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Gillingwater Was In 
Original Victor 
Herbert Cast 


(Current Reader) 


The filming of “Kiss Me Again” 
quite like a 
Claude Gillingwater. 


was homecoming to 


In this Vitaphone and Technicolor 
version of Victor Herbert’s famous 
“Mile. Modiste” 
which First National is offering this 
week at the Theatre, 
Gillingwater plays the role of Count 
de St. Cyr, father of Paul, the latter 
role being played by Walter Pidgeon. 

Gillingwater was also in the cast 
of the original stage company 
twenty-five years ago, when it was 
the vehicle which earried Fritzi 
Scheff to her greatest fame. He took 
the role of Hiram Bent, an American 
millionaire, a role which, incidental- 
ly, has been dropped in the screen 
version of the story. 


musical romance 


Among others who were in this 
famous stage company were William 
Pruette, Walter Percival, Leo Mars, 
George Schrader, Howard Chambers, 
J. A. Kiernan, Josephine Bartlett, 
Blanche Morrison, Edna Fassett, 
Louise De Baron, La Mora and 
Bertha Holly. 


In the screen play, beautifully 
filmed and presented, which is now 
at the Theatre, Bernice 
Claire sings the role of Fifi, which 
Miss Scheff first made famous. 
Walter Pidgeon, Edward Everett 
Horton, Judith Vosselli, Frank Me- 
Hugh and Albert Gran are among 
those in the cast. William A. 
Seiter directed. 


Settings Beautiful 


(Current Story) 


FY nan 
Alice sctltanugs vr 


now showing at the : 
ee Theatre as a First National 
Vitaphone and Technicolor special, 
are declared by Hollywood experts 
to be the most beautiful designed 
for the screen since “The Thief of 
Bagdad.” 


a215S 240 2b psy 


Ce ee 


+inewa of Minn Ma A cain 1 
sak 


It’s 


Bernice Claire, 


Collyer 


oe 


An Important Message 
To Every Theatre-Goer 
In Philadelphia:— 


If you have a soul 
for things beauti- 
ful ... an appre- 
ciation for gay but 
thrilling romance 


see and hear the 
thrill-packed story 
and inspired mel- 
odies that made 
Victor 
name 
don’t miss. 


one of Vita- 


phone’s greatest 

achievements. All 

Color! All Roman- 

tic! All Beautiful! 

Music by rh 

Victor Herbert !S 
with 


Ed- 
ward Everett Horton, 
Walter Pidgeon, June 


a t m » 


Begins Tomorrow 


EARLE 
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. a desire to 


Herbert’s 
immortal, 


224 Lines 


STRANGE CHANCE WHICH GAVE MELODY| PICTURE COLORFUL 
VICTOR HERBERT CONSIDERED FILLER 
PLACE AMONG WORLD’S FAMOUS SONGS 


“Kiss Me Again,” Composed in Brief Hour to Fill Need 
Found in Rehearsals of ‘Mlle. Modiste,”’ 
Later Given Henry Blossom Lyric 


By Isidore Witmark 


(Plant this interesting bit of reminiscence 
by Mr. Witmark, of the Music Firm which 
published Victor Herbert’s Many Romances.) 


The fact that ‘‘Kiss Me Again’’ has now been used by. 


First National as the title for an all-color screen version of Victor 
Herbert’s ‘‘Mlle. Modiste’’ recalls the strange means by which 
the celebrated song happened to be taken out of the melodious 
pages of the musical romance, and given a local habitation and 


a name. 


Many of Victor Herbert’s songs have become a part of the 
cherished treasure of humanity, but probably none of them 


has quite the place in the affections 
enjoyed by this song which in the 
first place went unrecognized in the 
midst of the operetta which was 
Vietor Herbert’s favorite. 

The experience of “Kiss Me 
Again” is akin to that of Mac- 
Dowell’s “To a Wild Rose,” which 
the composer’s wife rescued from a 
waste basket, where he had thrown 
it. It is another proof that the 
stone rejected by the builder may in 
time become the cornerstone of the 
temple. 

My brother Julius at once sensed 
the possibilities of. the haunting 
melody if made into a song. Mr. 
Herbert and Henry Blossom, whe 
had done the book and lyries for 
“Mile. Modiste,” were at once taken 
into conference on the matter and 
the result was the song which has 
captured the world’s heart, “Kiss 
Me Again.” 

“Kiss Me Again” is one of those 
rare creations which grow in popu- 
It 


has sold over one million copies to 
date. After a quarter of a century 
it retains the freshness and charm 
of the days when it was first intro- 
duced to the public by Fritzi Scheff. 

Fritzi Scheff still sings it on her 
vaudeville tours. She sings it, too, 
at the annual Victor Herbert Broad- 
cast, as a tribute to the composer 
and as a gesture of gratitude to the 
song which so tremendously helped 
in raising her to stardom. 


“Kiss Me Again,” the First 
National sereen version of “Mlle. 
Modiste”—is brilliantly east and 
staged, with all the bewitching melo- 
dies of the eriginal—and with cos- 
tumes brought up to the moment. 
The scenes are gay Paree, Italy and 
Algeria. The cast includes Bernice 
Claire in the Fritzi Scheff role—Wal- 
ter Pidgeon, Edward Everett Hor- 
ton, Frank McHugh, Albert Gran, 
Claude Gillingwater and many 
others. William A. Seiter directed. 


(Current Story) 

“Kiss Me Again,” First National- 
Vitaphone picture showing at the 
Theatre, is doubly colorful. 
It is full of clever situations, the 
plot, backgrounds and characters 
are colorful, and it was filmed in 
natural color throughout. Bernice 


Claire, Edward Everett Horton and 
Walter Pidgeon head the all-star 
cast. 


PROGRAM 
READERS 


Bernice Claire in “Kiss Me Again’’ 
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Walter Pidgeon in “Kiss Me Again” 
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On This Page:-- A Fine Feature For The 


: Editor Of Any Newspaper’s Woman Page! 


VICTORY 


Main & 3rd 
Dayton’s Intimate 
eatre 


Tomorrow 


Is The Day! 


Tomorrow 


You’ll meet her 
—and love her. 
Fifi, playgirl of 
Paris—a _ song 
in her heart, a 
smile on her 
face and a wink 
for every mil- 
lionaire on the 
boulevard. 
She’s brought 
along a_hun- 
dred new fash- 
ions that even 
Pairis hasn’t 
seen yet. 


Don’t Miss Her Show! 
Don’t Miss Her Story! 


with 


BERNICE CLAIRE, WALTER 
PIDGEON, Edward Everett 


and 


Horton, Jane Collyer 


Frank McHugh 


Music by VICTOR 
HERBERT. Book 
and lyrics by Henry 
Blossom. A William 
A. Seiter produc- 
tion Photographed 
by Technicolor pro- 
cess. 


290 Lines 


ISS ME} 
AGAIN 


7 

you love romance that 
is genuinely beautiful 
—and the inspiring 
music that made Vic- 
tor Herbert's name im- 
mortal — if you like 
clean, wholesome com- 
edy and, in a word— 
better entertainment— 
“Kiss Me Again" will 
give you your biggest 
theatrical enjoyment! 
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Horton Roles Varied 


Edward Everett Horton, who plays 
a featured part in “Kiss Me Again” 
now at the Theatre, has 
taken a wider variety of roles than 
almost any other leading man on 
the stage or sereen. His parts vary 
from serious to high comedy, and 
from straight leading roles to char- 
acter parts. _He played in stock in 
Los Angeles before entering pictures. 
One of his most famous parts was 
that of the butler, “Ruggles,” in 
“Ruggles of Red Gap,” 


Walter Pidgeon Ex-Soldier 


' (Current Story) 

Walter Pidgeon is the beau-ideal 
soldier type of the films, and he 
has been seen in uniform many 
times lately. At the Thea- 
tre we find him in the current at- 
traction, First National’s “Kiss 
Me Again,” an all-Technicolor dra- 
matic version of Victor Herbert’s 
romance, with Bernice Claire, Ed- 
ward Everett Horton and other 
favorites. 


KISS ME 
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AGAIN 


with 


54 Lines 


HOLLYWOOD FASHIONS 


Hollywood, at grips with Paris, 
is playing it strump card by de- 
signing its gorgeous gowns strictly 
for the average American woman, 
and within reach of the average 
pocketbook. 

Edward Stevenson, creator of 
film fashions is the designer of 
these gowns, which are shown in a 
lavish fashion show in “Kiss Me 
Again” now at the Thea- 
tre. The beautiful mannequins ex- 
hibit the gowns entirely in Tech- 


nicolor, so that material and colors 
may be observed. These clothes are 
the smartest thing for the coming 
season, and all of them may be made 
from $15 to $60, including the cost 
of dressmaking, and these figures 


may be reduced if various materials 
are substituted. 

Following is a description of the 
wardrobe, which may be seen on 
the screen at the: Theatre. 


EVENING GOWNS 


1—A green crepe evening dress, 
worn with a shawl of green velvet, 
bordered with a deep silk fringe. 

2.—A red taffeta ensemble, with 
very deep cuffs of beige fox. It 
features the shorter length of even- 
ing wrap which is drawn tight 
around the hips. 

3.—A gown of peach velvet with 
sequin and gold lace trimming. The 
feature is a cireular peplum of se- 
quin and gold cloth around the hips. 
It has two very long streamers from 
each shoulder. 

4—-The use of metal printed taf- 
feta is featured in another evening 
gown. The taffeta has a metal 
thread in it. The waist line is high, 
and there is a very low fulness of 


skirt, which begins right around the 


knees. 


SMART PAJAMAS TYPES. 


1—A satin and chiffon pajama set, 
with fullness inset in each pajama 
pant, giving the effect of a trail on 
one side, the same being true of the 
sleeves. There is a band of ermine 
around the neck line and elbows. Be- 
eause of this type is highly popular 
for informal dinners. Smart pa- 
jamas are now correct for any time 
up to tea. 

2—An informal lounging type of 
pajama, with green satin blouse and 
pants, aud with a green velvet coat 
being used here, the coat shading 
from light to dark green. Orange 
crepe is set on the blouse. Straight 
lines are featured. 

3—A set of lounging pajamas of 
dressier type. The pants are red 
satin and the blouse is yellow, with 
a printed chiffon coat trimmed with 
marabou, giving a soft feathery ef- 
fect. 

4—Dressy pajamas which can also 
be used for informal dinner purposes. 
They are of blue velvet with a 
lace blouse. The jacket is very 
short bolero type of blue velvet 
and is sleeveless. The blouse has 
lace sleeves. 


STREET AND AFTERNOON 
DRESSES 

1—A grey crepe jacket suit, with 
a lighter grey crepe blouse. It has 
a cireular inset on each side of the 
skirt. This is the type of suit that 
would be worn in the morning on 
the street. The neck has blue bind- 
ing to give a touch of color, A 
grey felt hat trimmed with a lighter 
shade is worn. 

2—Printed velvet is used in a 
luncheon frock, bordered at the hem- 
line and wrist with orange net, the 
predominating colors in the print 
being orange and beige. The orange 
felt hat is trimmed with brown. A 
large bow of velvet edged with tulle 
is placed at the hip line. 

3—-A more formal afternoon gown, 
It is green chiffon, with a soft cape 
neckline, and features a bow at the 
neckline and one worn at the hip, 
of chiffon. A very smart green net 
afternoon hat is worn. The cireular 
skirt is full and of uneven length. 

4—-An afternoon tea frock of lace 
and a wine colored velvet jacket 
which has a low circular peplum 
around the hip and is tied in a bow 


knot around the neck. The sleeves 
are short with tight lace coming 
down over the hands. - The skirt is 
of lace and trails on the floor. 


SPORT COSTUMES 


1—Very smart beach pants of red 
and. blue print, cut very full. The 
plain blouse is tied with a large 
bow at the back of the neck. The 
waistline is high, of overall effect, 
coming to a high point in front, and 
featuring a sun back. 

2—Smart riding habit with beige 
jodphur pants with darker brown 
coat and a brown felt riding hat. 
A light beige blouse with an orange 
tie is worn. 

3—A smart skiing and general 
winter outfit, the knitted wear is of 
various bright stripes. 

4—-A very snappy tennis costume 
of red crepe with pleated skirt split 
at one side to show a glimpse of 
the tennis shorts. The feature of 
this costume is that the skirt is de- 
tachable, so that the shorts can be 
used while actually playing tennis, 
The headscarf is of red and black, 
repeating the trimming of the dress, 
which is black edged with a tiny 
line of white. In actual playing 
an eyeshade usually replaces the 
scarf, = 

These gorgeous creations appear 
and may be seen in “Kiss Me 
Again” the First National, Vita- 
phone, all-Technicolor production of 
Victor Herbert’s romance now show- 
ing at the Theatre. 
William A. Seiter directed. 


PEOPLE AND PLOT 
BALANCE IN FILM 


(Current Story) 

Although First National’s “Kiss 
Me Again,” at the The- 
atre, is founded on a famous Vic-| 
vor Herbert musical hit, it has a 
strong dramatic plot and an appeal- 
ing love story laid in gay Paree. 
Bernice Claire, Edward Everett Hor- 


Here’s a romance 
that starts and 
ends with a kiss— 
but in-between — 
You'll be sur- 
prised! 
with BERNICE 
CLAIRE 
~ WALTER 
PIDGEON 


Edw. Everett 


HORTON 


RIALTON 
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93 Lines 


ton, Walter Pidgeon and others 
make new triumphs in the produc-’ 


tion. 


* 


CATCHLINES 


Romance of Paris—Glittering—Y outhful—Sensational ! 


“Kiss Me Again’’—a Champagne Cocktail of Efferves- 


cent Delight. 


An Army Loved Fifi—but 


How! 


She Loved but One—and 


Frothy, Funny, Flippant, Frenchy—‘‘Kiss Me Again’’! 


‘Kiss Me Again’ '—Frills—Folderols—Femininity ! 


Gorgeous Girls —Gorgeous Gowns — 


Gaiety ! 


Youth — Love — 


Light as a June Wind—Lovely as a Rose. 


Tender as April Rain—Gay as a Hurdy-Gurdy! 


The Heart of Every Woman Says ‘‘Kiss Me Again.”’ 


As Radiant as Young Love—as Sparkling as Champagne. 


“‘Kiss Me Again’ '—Kisterious—Delirious—Ou, La La La! 


A FIRST 
NATIONAL 
& VITAPHONE 
PICTURE 
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lt MUST 


Be Good! 


when the whole town says 


Te 


‘‘To Kiss Or Not To Kiss’’ Is Discussed 
Humorously In An Article On This Page! 


Fair Bernice In 
“Kiss Me Again” 


(Biography as of Dec. 1, 1930) 

Bernice Claire is distinctly the 
product of the American high school, 
and the educational system of this 
country can well be proud of her at- 
tainments. 

Miss Claire was born in Oakland, 
Calif., and educated at the Lafayette 
Grammar School and the Oakland 
High School there. 

Her mother decided early that she 
had a good voice, and began giving 
her singing lessons at the age of six. 
Bernice’s girlhood ambition was to 
be a writer of Christmas plays for 
children. 

She began singing at the Friday 
afternoon assemblies at the Lafa- 
yette School. In the Oakland High 
School she tried out for the school 
operettas, and curiously enough her 
first role was in “Mlle. Modiste,” in 
which she later was to star for First 
National Pictures under the name of 
“Kiss Me Again.” 

Miss Alice Eggers, superintendent 
of music in the Oakland schools, be- 
came interested in Bernice, and 
coached her in singing. At her grad- 
uation she felt sure the girl had the 
qualities of greatness and advised 
her to go to New York to continue 
her studies. In New York she inter- 
ested Emil Polak, singing teacher of 
Jeritza, who took her as a pupil. 

While still studying she appeared 
in Victor Herbert revivals of 
“Babes in Toyland,” “Mlle. Modiste,” 
and “The Chocolate Soldier. She 
then sang in the San Carlos Grand 
Opera company, well known through- 
out the country. 

Following this she obtained the 
role of ballet dancer in the original 
“Desert Song” company, and also 
understudied the star in the role of 
Margot. 

One night the star was sick, and 
Miss Claire se into the role 


eedintols Scat: it inane 
ly. 

One day Alexander Gray, who had 
sung in the same company, was to be 
given = voice test at the First Na- 
tional studio in Brooklyn for the 
role opposite Marilyn Miller. in 
“Sally,” which was to be filmed. 

In order to get someone to sing 
the responses, he asked Bernice to 
go to the studio with him. She did, 
and the result was that instead of 
signing one player, First National 
signed them both. Gray played the 
lead opposite Miss Miller, while Miss 
Claire was put in “No, No, Nanette.” 

Her tremendous success since, in 
“Song of the Flame,’ “Spring Is 
Here,” and “Numbered Men” is well 
known. Her greatest screen role to 
date is that of Fifi in “Kiss Me 
Again” filmed as a _ Vitaphone 
special entirely in Technicolor by 
First National, which has her under 
long-term contract. 


June Collier In 


“Kiss Me Again” 


(Biography as of Dec. 1, 1930) 

June Collyer is another Wampas 
Baby Star who has reached the 
heights of fame. She was selected 
as one of the thirteen most promis- 
ing starlets by that organization of 
press agents in 1928, and has ful- 
filled all that was expected of her. 

Miss Collyer comes of a theatrical 
family. She was born in New York 
City and educated in the parochial 
schools of ‘that city. Her mother 
was Carrie Collyer, a well known 
actress, and her grandfather Dan 


Collyer, was celebrated in his 
day. Her father was a non-pro- 
fessional. 


She had hoped to be a dancer and 
had done some amateur work along 
this line when Winfield Sheehan, of 
Fox Films, saw and urged her to 
take a screen test. It was success- 
ful and she was immediately given a 
role in “East Side, West Side,” 
made at the New York studios. She 
then came to Hollywood, where she 
appeared in “Hangman’s House,” 
“Woman-Wise,” “Me Gangster,” 
“Pour Sons,” “Red Wine,” and “Not 
Quite Decent” for Fox, and “River 
f Romance” for Paramount. 

She was next given a big role 

First National’s all-Technicolor, 
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THEATRE 


A Frenchy Love Story Set 
Against A Background Of 
Melodies By 


VICTOR HERBERT 


with 


BERNICE CLAIRE 
WALTER PIDGEON 
EDW. EVERETT HORTON 


NAME 


104 Lines 


Vitaphone filming of “Kiss Me 
Again.” 

She is one of the most popular 
girls in Hollywood. Swimming is her 
pastime and reading her hobby. She 
owns a@ large house in Beverly Hills, 
which she inhabits with her mother. 
She never misses church on Sunday, 
having her own pew in a Beverly 


Hills place of worship. 


More Candlepower Needed 


(Current Story) 


It takes nearly twice as much 
candlepower to light up a movie set 
which is to be photographed in 
Technicolor, according to William A. 
Seiter, director of “Kiss Me Again,” 


now at the Theatre. 
Thie Reht hao ta 


42atap is Vee Ube 
peneicates through to color screens 
and prisms before reaching the moy- 


ing picture negative. 


MASTBAUM 


20TA ond MARKET 


The First Word In 


The Last Word In Romance! 


Tenderly pressed, 
close to my 
breast—kiss me— 


KISS ME AGAIN 


COULD ANY MAN ASK FOR MORE? 


Gran Can No Longer 
Remain Incognito 


(Advance Reader) 

For years Albert Gran, who is 
one of the best known of Holly- 
wood’s character actors, could go 
anywhere in the film city without 
being recognized. 

This was because he almost invari- 
ably appeared in some weird makeup, 
or with a peculiar beard or hair. 

Recently, however, producers have 
been casting him in roles where he 
uses no makeup, and now he is rec- 
ognized everywhere along the Boule- 
vard. The first picture for some 
time in which he appeared without 
makeup was “The Gold Diggers of 
Broadway.” 

He is now appearing in the role 
od a French general in “Kiss Me 

“gain,” —the—First National 
phone production of Victor Herbert’s 
famous romance “Mlle. Modiste.” It 
comes to the Theatre on .. 


Thrills! 


Follow Fifi’s adventures in 


love. 


all Paris. She's 


sweetheart men just can't 


resist! 


She's only a dress- 
maker's errand girl, but she 
has a style that’s the envy of 


a model 
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Begins SATURDAY 


BERNICE CLAIRE 


WALTER PIDGEON 
EDW.. EVERETT HORTON, JUNE 
COLLYER, FRANK McHUGH 
Based on “Mlle Modiste’”’ with music by 
VICTOR HERBERT 


Book by Henry Blossom 
Photographed entirely in Technicolor. 


TO KISS OR NOT TO KISS 
THAT IS THE QUESTION 


More or Less Learned Dissertation on the Per- 
sistent if Uneugenic Practice of Osculation 


Coming of “Kiss Me Again’ Brings Up Ancient, and on 
Occasion, Not Disagreeable, Salutation 


(Plant this feature which humorously treats a 
subject of some interest to everyone—Editor) 


Devotees of the eugenic must at least be given credit for the 
decline of a phase of kissing which has given more than one of 
us an embarrassing moment. That was the ancient and hon- 
orable custom which required the visitor to a house where the 
stork had lately been in evidence—after the usual felicitations 
on the phenomenal beauty of the newborn, and his resemblance 
to his proud sire—to bestow upon the squirming and florid face 
of the infant the reluctant kiss of fellowship. 

The gentle art of osculation was 
probably inaugurated by our mother 
Eve at a moment when she wished 
to wheedle something she “just must 
have,” from our first parent. She 
may, however, have resorted to the 
less intimate salutation still employ- 
ed by the Polynesians, that of rub- 
bing noses. Should any of us be 
inclined to sneer at the custom of 
rubbing noses, we must at the same 
time, agree that there is no final 
tribunal to decide which of ‘the fea- 
tures of the physiognomy are the 
most practicable for contact. Every- 
body knows of the old woman, who, 
upon kissing her cow, remarked 
“There is no accounting for tastes.” 


Xs 


read that upon the return of the 
long-absent hero his friends made 
themselves known to him by easting 
their arms around him with kisses on 
the head, hands and_ shoulders. 
Herodotus relates that the Persians 
of his time kissed one another, if 
equals, on the mouth, if one was of 
inferior rank, on the cheek and in 
Greece, it became the custom to kiss 
the hand, breast or knee of a superior. 
In Rome the kisses of the subservient 
became burthensome, too often in- 
dicating hypocrisy. Early Christians 
greeted each other with a “holy 
kiss.” 

So doubtful became ecclesiastics, 
however, as the centuries passed, as 
to the essential holiness of the kiss, 
that laws were enacted to control 
it. Too demonstrative husbands, for 
instance, who ventured to plant a 
connubial salutation on the lips of 
friend wife on the day of rest were 
given a day or so in the stocks for 
repentance. That the kiss may, on 


Though the kiss is believed by 
many to be an instinctive gesture, 
the argument is a bit weakened by 
the fact that fully one half of the 
world does not use it. The kiss, 
“the salute of tasting,” as it has 
been called, ‘oceurs ‘constantly in 
Semitic and Aryan paiiagity. In 
ran to mest Seedy aad ae ii 
and fell on his neck and kissed him 
and they wept.” In the Odyssey we 


~ 


important business, is conceded by 
Robert Burns—a man not inept at 
the art—when he sings “The meenis- 
ter kissed the fiddler’s wife and 
couldna preach for thinkin o’t.” 

Court ceremonial keeps up the kiss 
on the cheek between sovereigns— 
wherever sovereigns are kept up—and 
the kissing of the hand by subjects— 
and the pope, like a Roman emperor, 
receives the kiss on his foot. In 
social usage there is some cause 
to believe that the custom of osculat- 
ing will be practiced for an in- 
definite period, by some circles of 
society, at least. 

Those men whose business it has 
been to portray humanity emotion- 
ally—by brush, chisel or pen, drama 
or song—have found the kiss a satis- 
fying symbol. Victor Herbert used 
it in his bewitching aria for “Mlle. 
Modiste,” which he called “Kiss Me 
Again.” 

“Kiss Me Again” is the name First 
National Pictures, Inc. have given 
the glamorous romance they have 
built from Herbert’s story — now 
showing at the Theatre. 
The picture is crowded with gor- 
geous girls and gowns, whirlwind 
comedy, officers in reds, blues and 
gold-lace, and hearts susceptible to 
the lure of femininity—especially of 
Fifi—dainty and adorable seamstress 
in the modiste shop of the haughty 
Mme. Cecile. The locales are Paris, 
Algeria and Italy and all is in 
natural color. 

The cast includes Bernice Claire, 
Walter Pidgeon, Edward Everett Hor- 
ton, June Collyer, Frank McHugh, 
Claude Gillingwater, Judith Voselli 
and Albert Gran. William A. Seiter 
directed. 


McHugh Funniest Drunk 


(Current Story) 

Frank McHugh, who has an impor- 
tant comedy. role in “Kiss Me 
Again” now. at the Thea- 
tre, has put on such amusing drunk 
scenes in pictures that he complains 
he can’t get a sober part. McHugh 
played the role of Fish, the drunken 
reporter in “Bright Lights,” and the 
characterization was such a wow 
that the minute an inebriated role 
appears he is now cast for it. He 
plays the part of the henpecked ex- 
husband of the -modiste in the 
present film. 


There's a long 
long trail of lip- 
stick on the Rue 
de la Paix— 


with 


309 Lines 


occasion, take one’s mind from m..  _ 


Your Audiences Will Be Caught In The 
Thrill Of Bernice Claire’s “Kiss Me Again’’ 


Fifi’s Coming To Town! 


She’s from gay Paree with two 
little lips packing T. N. T. When 
those lips murmur “Kiss Me Again” 
the strongest man weakens, and 
whispers “Amen!” 


Wait for Fifi! She’s bringing a 
little bit of Paris to the U. S. A. 


“KISS 


Fifi’s eyes just can’t 
behave! 


“KISS ME AGAIN” DIRECTOR SAYS 
COLOR OUSTS MORE STARS 
THAN SOUND DOES 


William A. Seiter Says That Color Rather Than 
Sound Causes Most Hollywood Changes _ 


(This story will interest the many who want to get into 
pictures — and the many more who simply like pictures) 


That color photography, even more than sound recording, is 
changing film star’s personalities and the film industry’s per- 
sonnel is the firm contention of William <A. Seiter, noted film 
director, whose latest production, ‘‘Kiss Me Again,’’ a. First 
National and Vitaphone version of the Herbert hit, coming next 


ee 


sweet little lips you 


want to kiss, but 
boy, oh boy, it’s 
dangerous! 


When you hear 
Bernice Claire 
sing Victor Her- 
bert’s immortal 
song, you'll know 
how great the 
talking screen 
ean be. 
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Pidgeon Superb In 
“Kiss Me Again” 


(Biography as of Dec. 1, 1930) 

Service in France with the Ca- 
nadian army, and a chance meeting 
with Elsie Janis, who toured the 
A. E. F. with her show, determined 
the career of Walter Pidgeon, who 
today is one of the foremost players 
in First National and Vitaphone pro- 
ductions. He is now appearing in 
“Kiss Me Again” at the ........ 


Pidgeon was born in East St. 
John, New Brunswick, Canada. His 
patents were musical, and his talent 
for singing followed naturally, ap- 
pearing in amateur affairs. In 1915 
he enlisted in the Canadian army 
as a private in artillery. He. served 
a year at the front, when he was 
wounded. After that he remained in 
hospitals in France for 19 months. 
It was while in suea a hospita! that 


he met Elsie Janis, “the toast of |- 


the A. E. F.” 


He returned home in broken 
health. It was some months before 
he recovered. When he did he took 
some money he had inherited, which 
left him well off financially, and 
joined a Boston brokerage firm. He 
continued his music and _ studied 
while on business trips abroad, 
especially to Italy. 


It was during this period that he 
married. His wife was not connected 
with the stage. She died shortly 
after a daughter was born. Just 
after this a financial crash wiped out 
his funds. He determined to turn 
to his music for a living. 


_Fift’s nose is always } : 
in the way ‘of those 


ME 


with 
BERNICE CLAIRE 
WALTER PIDGEON 
Edw. Everett Horton 
and Frank McHugh 


Entirely In Technicolor 


\ 
Melody by VIC. 
TOR HERBERT. 
Sound effects by 
Vitaphone. Action 
to suit the words 
by Fifi! 
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land with Miss Janis in “At Home.” 
He was also signed by the Victor 
people to make records. He then 
played in “Puzzles of 1925” with her, 
when Joseph Schenck saw him, ob- 
tained the release of his contract 
from Dillingham, and brought him 
to Hollywood to make pictures, 


His first was “Mannequin,” which 
was also Dolores Costello’s first pic- 
ture. He also appeared in “The 
Desert Healer,” “Miss Nobody,” “A 
Most Immoral Lady,” “Her Private 
Life,” and more recently as the lead 
in the First National Picture in 
Technicolor, “Bride of the Regi- 
ment,” with Vivienne Segal. 


The most important role of his 
career is in “Kiss Me Again,” 
with Bernice Claire. He is consider- 
ed to have one of the best voices in 
the talkies. 


Pidgeon is 6 feet 2 inches tall, 
with dark hair and eyes, and weighs 
190 pounds. He is a great golfer, 
and his favorite recreation is motor- 
ing. He drives a Chrysler and a 
Ford. His favorite author is H. G. 
Wells. He lives in Beverly Hills.. 


He wired Elsie Janis, and received 
a wire from Charles Dillingham ad- 
vising him to join Miss Janis at a 
concert at Aeolian Hall, New York. 
He had been ill again, and was bare- 
ly off crutches at this time. To 
save money he started to go by boat, 
barely missing it as it pulled away. 
He tried to jump, but fell into the 
water. He was unhurt, and rushed 
on to New York by train. 


The concert was a success, and he 
toured the United States and Eng- 
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Male Follies Star in Film 


(Current Story) 


A star comedian from Ziegfeld Fol- 
lies, Frank McHugh, has an impor- 
tant role in “Kiss Me Again,” 
First National’s big all-star, all-color 
Vitaphone version of the Victor 
Herbert’s “Mlle. Modiste” showing 
currently at the Theatre. 
Bernice Claire, Edward Everett Hor- 
ton and Walter Pidgeon have the 
featured roles. 


Walter Pidgeon in “Kiss Me Again” 
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to the 
tirely in Technicolor as well as 
sound. 

“More big stars who are now 
passe have lost their jobs through 
the improvements in photography in 
general, and color photography in 
particular, than through the great 
revolution of sound introduction,” 
Seiter declares. 

“The layman probably assigns 
most of the casualties to lack of a 
good voice. In doing so, he does 
not know that realism rather than 
stage vocal powers is needed in the 


speaking voice, and that the Vita-j| 


phone ‘mixers’ can do marvels with 
mediocre voices in either speaking 
or singing. 

“In the same way, many new- 
comers now on the screen and mak- 
ing good have been held off in the 
past, not through the © screen’s 
silence, but because they did not 
photograph well. 

“To comprehend this seemingly 
radical statement, it must be re- 
membered that the screen ig still 
eighty per cent at least photography, 
appealing to the eye, and that the 
appeal to the ear is only supple- 
mentary.” 

Seiter has not only directed some 
very notable sound and eolor pic- 
tures, but several of them for each 
of a notabie collectfon of stars, 
among them being Colleen Moore, 
Corinne Griffith, Billie Dove, Doro- 
thy Mackaill, Bernice Claire, and 
Laura La Plante. 

Asked concerning the recent state- 
ment of Dr. Herbert T. Kalmus, pres- 
ident of the Technicolor Corpora- 
tion, that color might be used to 
hide old age and prolong the life 
of stars, Seiter declared that what- 
ever its possibilities in this line, it 
was not being used in this way. 

Producers are not interested in 
prolonging the life of stars, but 
rather in building new ones,” he 
said. “A. beautiful woman with no 
wrinkles or sagging chins to hide 
looks the more beautiful for Tech- 
nicolor. So why, when plenty of 
them are available, try to cover the 
defects of ones no longer suitable?” 

As a matter of fact, Seiter points 
out, the perfection of photography 
in all ways, including Technicolor, 
has brought greater realism, and 


Theatre for ‘‘Kiss Me again”’ is en- 


more faithful and detailed represen- 


tations of human beings on the 
screen rather than hiding either 
beauty or ugliness. 

“Kiss Me Again” boasts a re- 
markable east, a fine love story, and 
an entertaining plot as well as song 
numbers by Victor Herbert. Bernice 
Claire, Edward Everett Horton, 
Walter Pidgeon, Frank MeHugh, 
June Collyer, Claude Gillingwater 
and Judith Vosselli head the list 
of players. 


Youngest 
Prima Donna 


Bernice Claire in “Kiss Me Again’’ 
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Cast of Many Comedians 


(Current Story) 

Many comedians featured the 
east of First National’s special Vi- 
taphone, all star, Technicolor, “Kigs 
Me Again”, screen version of Victor 
Herbert’s “Mlle. Modiste,” showing 
at the Theatre. Bernice 
Claire and Walter Pidgeon have the 
straight leads, and the rest of a 
dazzling cast includes such stars 
as Edward Everett Horton and 
Frank MeHugh. 


Sl 


Bernice Says “Kiss Me Again!’’ 
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Walter Pidgeon and Bernice Claire in “Kiss Me Again,” A _ Firs’ 
National and Vitaphone Picture. 


Are You Taking Advantage Of First 
National's Sliding Scale Of Accessory Prices? 


PEN-PRESSION OF THE STAR 


Bernice Claire in 
“Kiss Me Again” 
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Description of 24-Sheet 


Figures are in brilliant natural 
colors on a solid blue background. 
Title is yellow with purple outline 
and billing is light blue. 


INSERT CARD 


WINDOW CARD 


\ 
KISS ME 
AGAIN 


Enlarge the ad from which Enlarge still No. 84. Back- Enlarge similar illustra- Enlarge Still No. 41 and 
this frame was adapted. ground brilliant red; panel tion from press sheet. Up- mount on red background 
Title yellow with illustra- yellow with copy green; per ground orange and of shape illustrated. Entire 
tion magenta. Panel yel- figures in natural tones lower green with’ blue background blue with title 
low with blue border and with one blue uniform and copy; man’s figure in blue; blue on yellow. Copy white 
dark blue copy. the other gray; title yellow girl—hair yellow, lips red on black. 
on red ground. and blue eyes; title white 
on red background. 
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Give this suggestion to your artist and you have an effective exit poster. Enlarge ‘illustration from similar one in 
These Prices Apply to the U. S. Only this book. Use flesh tint on face with eyes blue and panel black. Title red on yellow ground; cast blue; date 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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